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Andreas Binder Gallery is showing the third solo exhibition by Anna Krammig with new works of the master student of 
Professor Karin Kneffel. 
Also in 2022 Anna Krammig’s paintings, which might seem to be purist at first glance, are not dominated by its pictorial 
motif. Rather Anna Krammig focusses on the spatially and temporally limited moment by playing with light and shadow, 
color and surfaces. 
However, this snapshot is never a reflection of memory. Assuming that the realistic reproduction of a scenery, a person 
or an object always creates a distance between the depicted and the beholder, the artist devoted herself entirely to the 
light after the actual moment. By dealing with this “Nachleuchten”, that can be translated as “afterglow” or 
“persistence” and which is borrowed from a poem by Inger Christensen1, Anna Krammig plays with a characteristic 
property of pictorial representation - namely, that what is shown in the image always needs to be absent. Only through 
its absence, the represented can be made visible. Here, the most direct artistic way of making the absent visible, is to 
illustrate a trace. Whether there are shadows or reflections, on walls or in the water, indoors or outdoors, doors or 
windows, Anna Krammig’s paintings refer to the presence of the non-visible - a "beyond", that causes the luminosity of 
her work. 
This “showing by concealing”, which occurs in the poem-like notes by the artist, as well as keywords like "complexity - 
ambiguity – dialogue”, can be seen in the way the subject of the image is chosen.  
The motif of the jellyfish not only shows the technical precision and perfection of the painter, who makes the oscillating 
underwater world tangible. Rather a trail laid by the artist clarifies, that there is something behind the artistic survey of 
the element water: one hand as a trace refers in its fragmentary nature to the presence of a person. 
It is unclear whether the hand approaches an aquarium or the canvas itself. However, assuming that the pictorial space 
here combines two different places and times, the temporal and local distance between the beholder and the image is 
reduced to a minimum. The person, who is not visible but is nevertheless clearly present, is becoming - as a part of the 
artistic creative process – a part of the artistic result itself. This approach, in which the artist repeatedly leaves traces to 
something hidden, automatically generates an interaction between image and observer and at the same time a space of 
presence. 
In this space we recognize that Anna Krammig’s paintings are able to cause more than capturing a memory - which is an 
internal and cognitive process by definition – and depicting it retrospectively. Rather, she makes the magic of a moment 
- its “afterglow” - perceptible to all senses. 

Text by Leni Senger 
 
Anna Krammig (*1981) lives and works in Zurich. She studied free arts at the Ecole Régionale des Beaux-Arts de 
Nantes as well as painting at the  Hochschule für Künste in Bremen. She graduated her studies at the Academy of Fine 
Arts Munich as master student of Prof. Karin Kneffel. 2012 she graduated with honors, 2016 she finished her Master of 
Fine Arts at the Zürcher Kunsthochschule. National and international exhibitions (selection): 2022 Museum Helmhaus 
Zürich; 2017 Kunstmuseum Engen am Bodensee; Kunstverein Baden Baden; 2015 Kunstverein Recklinghausen; 'Mal was 
Deutsches; 10 Positionen zeitgenössischer deutscher Kunst, Hangar7 Salzburg, AT; 16. Kunstpreis, Kunstverein Aichach; 
KKKK, Kunstverein Oberhausen; 17//24; Auswahlausstellung des Cusanuswerks Bonn; Städtische Galerie, Bremen; etc. 
 
 

                                                             
1 Inger Christensen: alphabet 5, from the Danish by Hanns Grössel, Kleinheinrich Publisher, 2016. 

 


