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The Andreas Binder Gallery is presenting works by Tina Berning and Anna Krammig in the spatially separated exhibition
This Time | See It.

Anna Krammig and Tina Berning have never met. At first glance, their approaches to representational depiction seem entirely
opposed. Krammig fills canvases with figureless spaces, while Berning draws spaceless figures on paper. Yet their semiotics
subtly connect them. For both artists, the focus is not on representing a specific place or a concrete person, but rather on
what remains - on the traces of memory.

For her new body of work, Tina Beming keeps delving into the intricacies of female physicality and representation. Seemingly
devoid of any spatial context, her figures reveal their narratives within and under their surface. Inks crack over faces, lines
distract, and bodies vanish in abstraction or get lost on the brittle surface of found paper, melting with traces of different
eras. Often working with random photos as a starting point, Tina Beming uses these as templates to be infused with
expression rather than considering resemblance.

Consequently, she started to explore Al-generated images, collective memories of faces - echoes from our shared past, now
twisted by technology. Yet, as the artificial figures emerge on paper through her hand, they refuse to remain inert templates.
The artist inevitably breathes life into these synthetic phantoms. In Tina Berning's work, these seemingly contradictory forces
coalesce into a harmonious disarray. They invite us to question the nature of representation and the essence of our memory,
both individual and collective, with which we approach her portraits and figurative drawings. With her series, Berning unearths
a profound meditation on the elusive nature of identity itself.

Anna Krammig's paintings focus on the incidental and everyday things in life. Her motifs arise from precise observations of
the concrete and personal environment, are always based on the actual figure, the real object, and the real situation, and are
then abstracted, isolated, and generalized. With the help of her photographs or drawings, Krammig has developed a style of
painting in which she stays close to the recognizable motif, but always tries to challenge your viewing habits anew. The results
are narrative paintings, oscillating between documentation and fiction. Krammig's painting develops slowly. New themes,
images, and details are examined and explored while painting until the artist succeeds in transforming reality into an image.
[t is only on paper or canvas that the translation of a trivial circumstance into an eminent effect of things succeeds, an effect
capable of creating a visual experience out of normality.

Krammig achieves the objective realization of reality. At the same time, her works express an intimacy that the artist herself
has put into her picture and an inwardness that the viewer projects into the painting. As evidence of the invisible presence,
the shadows create a melancholy mood, triggered by the sensitive gaze that Krammig curiously and covertly directs at what
is hidden in plain sight.

Thus, like Anna Krammig's empty spaces, Tina Beming's portraits appear both familiar and strange. They can be understood
as a matrix of subjective and collective memory, which continually recalls the stored figures and spaces, reconstructs them
constantly, and places them in new contexts. By presenting their works together in This Time | See It, the two artists add yet
another layer to this matrix.



